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Introduction

e The Institut Zivogo Slova (1918-1924) is a brilliant example of the development of Russian
humanitarian science in the first quarter of the 20th century.

¢ |ts unique objective was to unite humanistic pedagogical practice with scientific research.

l. Intonational Science and the Oto-Phonetic Laboratory

¢ The scientific core of the Institute was the Oto-Phonetic Laboratory, directed by speech
therapist D. V. Feldberg.

e The Laboratory focused on the experimental and scientific development of the
psychophysiology of human auditory and speech organs, acoustics, phonetics, and
phonics.

e It used special devices (phonographs, parlographs) to record students' voices,
respiratory rhythm, and speech defects.

¢ Lev Vladimirovich Shcherba (linguist) developed the theory of subjective phonetics,
asserting that phonetic production expresses the speaker's psychic activity. His experimental
results on Russian vowel height were used by Vsevolodsky-Gerngross.

¢ Vsevolodsky-Gerngross's Theory of Intonation: In his Theory of Russian Speech Intonation
(1922), he defined intonation as a "sequence of tones that corresponds to a series of syllables
and can vary in pitch, intensity, time, and timbre".

e Sergei Ignatyevich Bernstein's experimental work began in 1919. He used the phonograph
to record the voices of leading poets to study their declamatory style philologically.

* Bernstein concluded that some poets (like Gumilev) relied on the melodic principle, while
others (like Kuzmin) relied on the quantitative/durational principle.

¢ |n opposition to rigid Formalist notions, Bernstein based his methodology on Lev Petrovich
Yakubinsky's linguistic theory concerning the distinction between practical and poetic
speech. Bernstein insisted on incorporating aesthetic evaluation, rooted in irrational and
emotional content, into scientific analysis.

Il. Slovesnoe Otdelenie (Verbal Department): Theoretical Aggregation

e The Slovesnoe Otdelenie focused on the theory of declamation, drawing from formalist
analysis and aesthetic-philosophical thought.



e Boris Mikhailovich Eikhenbaum proposed the theory of verse melody in Melodics of
Russian Lyric Verse (1922), utilizing poetic syntax as the fundamental, objectively verifiable
unit for studying intonation.

e Viktor Borisovich Shklovsky taught Theory of Plot and championed ostranenie
(defamiliarization), distinguishing fabula (story) from syuzhet (artistic device) to fight the
automatization of perception.

* The Aesthetic-Philosophical Triad: This group included

¢ Nikolai Stepanovich Gumilev, who developed eidelology (imagery/spiritual vision) as
a fourth section of integral poetry theory, alongside phonetics, stylistics, and
composition.

e Boris Mikhailovich Engelhardt criticized formalist reductionism, advancing the
concept of the "aesthetics of the word," where the word achieves "self-significance
of content" rather than merely being a means of expression.

e Nikolai Alexandrovich Engelhardt based his Theory of Prose on the combination of
myslerazvitie (thought development) and eidelology (imagery).

¢ Vladimir Alekseevich Piast (poet) advocated the Theatre of the Word and the staged reading
(inscenirovka) where the actor's voice is the sole expressive force, opposing the marginalization
of the actor.

e The interdisciplinary synthesis culminated in the Commission for the Theory of
Declamation (1922-1923), which sought to unify Bernstein’s empirical phonetics, the Triad’s
aesthetic demands, and Eikhenbaum’s structural analysis.

Ill. Teatral'noe Otdelenie: Experiment and Collective Action

¢ Vsevolodsky-Gerngross’s experimental practice led to the Experimental Theatre (from
1921), which aimed for an "organic, ritual or playful manifestation of the popular creative
principle in sound and movement".

¢ A key architectural reform was the use of the amphitheater (inspired by classical theatre and
the circus) to redefine the actor-spectator relationship, replacing the bourgeois "stage box".

e Key experimental productions included tragic/symbolic dramas (Prometheus), mass
spectacles, and rituals, notably The Rite of the Russian Folk Wedding (1923), which utilized
specific ethnographic materials.

Conclusion

e The Institut Zivogo Slova true success was creating a unique platform for scientific and
experimental research founded on methodological syncretism.

e The research environment allowed art and science to mutually enrich one another,
exemplified by the confluence of Bernstein's and Eikhenbaum's work on verse melody and
Vsevolodsky-Gerngross's experiments on intonation and choral declamation.



